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[(iommcmor;ning the 30t Anniversary of Venerable Master Hua’s E ntering Nirvana )

Q&A on the Release of the Portuguese Translation

of the Shurangama Sutra (continued)

S

An Excerpt from a Question-and-Answer Session with Dharma Master Heng Chih
Chinese Translated by Allen Chang
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Facilitator: I'd like to ask what were the most important words of

the Master when he had a chance to say goodbye to the sangha at
the end of his life.

DM Chih: Now it’s a more general question. At the very end of his
life, different people came to his bedside. He spoke particularly for
each person. I don’t know what those things were.

Of all the things the Master taught, the one thing that I find
to be most important is ahimsa—no harm. He taught us not to
harm each other. Not to harm our environment and not to harm
ourselves. Most things aren’t easy. Its not easy to interact with
other people and not hurt them because we're not sensitive enough
to realize what’s going to hurt someone. And it’s even harder to
forgive ourselves to be practicing non-harm in terms of ourselves,
because we tend to judge ourselves harshly. And the hardest, of
course, is the environment, because we don’t have control over it.
But we might be able to influence a small portion of where we are.
He saw that it is absolutely vital that each of us in our own sphere
try to protect our environment, protect the people around us, and
protect ourselves. I would say ahimsa to me was his message.

Facilitator: Wonderful. Thank you so much, Dharma Master. So
maybe now we can proceed to your presentation about BTTS.

DM Chih: The Buddhist Text Translation Society (BTTS) uses
eight guidelines. We all follow these guidelines and are very aware
of them. Sometimes we even recite them before we start our work.
Translators and volunteers must free themselves from motives of
personal fame and reputation. The first one says that you don’t try
to get famous by translating. You don’t use your translations to try
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to make you famous.

The second one is to cultivate an attitude free of arrogance and
conceit. We need to show pride in our work but we should not
be arrogant or conceited about it. We want to be proud of what
we do, but we don’t want to make what we do something that
we sell in order to sell ourselves. We don’t want to be arrogant or
conceited.

The next one is that we don’t aggrandize ourselves and denigrate
others. Don’t speak highly of our translations or badly of others or
of the translators themselves. We don’t say, “I'm a better translator
than you are” and we don't say, “Your translations are not good.”
So, in doing our translations, we dont do that.

The next one is we don’t set a standard that what we say is
the only right way to do something. If other people’s translations
don’t adhere to that, then we should not say that those translations
have problems. We don’t establish ourselves as the standard of
correctness and suppress the work of others. We don’t do that. If
we do that, we're not being a BT'TS translator.

Next one is we have to take the Buddha mind as our mind.
That’s a difficult one, because of course we're not Buddas yet. But
we have to assume we can be Buddhas right where we are now and
assume that our mind is awakened, even though we may not be
aware of that awakening. We have to take the Buddha mind as our
own mind.

The next one is we have to use the selective Dharma eye ( %
7EAE). We need to understand the Dharma and then we have to
discern what is Dharma, what is proper Dharma, what is true and
also be able to discern what isn’t, what isnt Dharma. That’s the
sixth one.

The seventh one is we need to ask elders, virtuous ones, like
your Lama, or like our Master, to certify and verify our translations.
We don't just translate and say, “I did a good job.” We submit our
translations to virtuous elders and ask them to verify that what we
have said in our translation is accurate.

The eighth thing we do is to try to make sure that certified
translations get published. Now these days, it isn’t always books.
These days it could be a digital publication. It could be a presence
digitally so that people who want to read the Sutra can find it
online somewhere. It isn’t always going to be in books. It also can
just be in speech. Here it says to print them, number eight. But
these days, we can also say that we propagate the teaching through
any kind of verbal means. And we do that for the Sutras, which
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are the texts spoken by the Buddha, the Shastras, which are
commentaries spoken by Masters, and the Vinaya texts, which
are the precepts that the monastics and the lay people hold.

Finally, the Master points out that translators have to be
magnanimous in spirit. They have to be open-minded, willing
to accept what may not be their preference, and make sure
that it receives the same expertise as the things they prefer.
We have to be broad-minded, and we have to have integrity.
We have to be true to ourselves and also true to the work
that we do. So, those are the guidelines for the Buddhist Text
Translation Society.

Facilitator: Thank you so much, Dharma Master, for sharing
those guidelines with so much detail. It’s also going to be very
useful for us, for our translation team, because there are so
many things that it’s actually our aspiration, but having them
so clearly specified and written is amazing and it is very good
to know that Dharma is being translated with so much care.

Question: I would like to understand the practice more.
There is a specific note in the commentary, in footnote 43,
stating that “with patience there are no mental states.” Can
you comment on this? Is there a practice?

Facilitator: There is a footnote in the translation of BTTS
of the Sarangama Sutra in which Master Hua talks about a
practice; we have the words in Portugese, I don’t remember
the exact words in English. It was a practice about gaining
patience with the mind of states for no objects arise or
something like that. Could you share a few words about this

practice?

DM Chih: Oh...wé'll let your teacher share them... But
there’s two ways I translate it in English. One way is patience
with beings and dharma. “Beings” meaning people or sentient
beings, cows, horses, birds, patience with beings and patience
with dharma. “Dharma” meaning everything else, not just the
teachings, capital D, but all dharmas, everything is Dharma.
But there are sentient beings and then there are insentient
dharmas. And I often think of it that way. It’s also translated
as “patience with the non-arising of Dharma,” where wii
shéng (4E4:) is a verb, not a noun. I think both are to be
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considered, using it both as a noun and as a verb
when you think about patience. Have I said enough?

Facilitator: I think what you have beautifully said is
more than enough. Thank you so much. Are there
other questions in the temple or maybe from the
participants on Zoom?

I’ll say a bit more about the patience part. Patience
means you endure it. But it’s basically unendurable.
And so, you need to be patient again and again and
again. Part of being patient is being willing to let the
patience expand and being willing to, once you fall
down, get back up again.

Question: How do you see the art as a means to
convey the teachings of the Sutra? For example,
through a play or through making music out of the
mantra? Do you think that is appropriate or maybe
that should not be done?

DM Chih: I believe it’s appropriate. I do know that
the Master Hua didn’t like cartoons of the Sutra.
Because when we had the first Sﬁraﬁgama session,
there was one young woman who drew cartoons of
portions of the Sutra, and the Master didn't like that.
But in terms of music and plays and having a parade,
you know, you can do a lot of things to propagate a
Sutra. And it’s necessary in this day and age when a
lot of people don’t read. You have to find ways that are
graphic or in media that are accepted and interesting
to people today. So yes, do a musical, a dance.

Question: My question is more about the translation
path because I've been working with another
translation group. I started this path in the last few
weeks or month. And one thing that I really think
that’s so hard is to translate with different words,
because when you switch languages, you also switch
words and some times a word that has the same
meaning but doesn’t exist really in that language, so
sometimes it’s really hard to translate very well and
put everything they may want in a sentence in words
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DM Chih: I think it can’t always be literal. It has to work in
the language, the target language, the language you’re putting
it in, from the source language. As a translator you have to
grasp what the essence is in the source language and then take
that essence over into the target language and it may not be
literal. You may need a different construction of sentences. You
may need words that aren’t exactly translations of the original
in order to get it understood culturally and in terms of our
times. So, when youre doing it simultaneously, you have to
kind of filter it that way. I think thats fairer to the listener
than to just keep rattling off a word for word translation for
whatever the person is saying. In simultaneous translation,
things go by so fast that you might miss some points, so I
think it’s better that you try to grasp the meaning that would
be meaningful in your culture, in your language, and make
sure they get those.

Facilitator: Thank you so much, Dharma Master! For being
with us one more time. And again, thank you so much to all
of the BT'TS team who supported us throughout all these
years with the translation process of the Siraiigama Sutra and
who also made it possible for the Sutra to be now available in
Portuguese. Our sangha and all of us we are very happy and
we rejoice that it has happened and we’re also very happy also
to have this first one-on-one contact with the team.

May the merit from this practice adorn all Buddhalands. /
Repay the kindness from above and rescue those in past below. /
May all who see or hear of this, resolve upon awakening. / And
when this body meets its end, be born together in the land of Bliss.
Amitofo. &

12| &BIERE —o”_AFtA

AR A Epstein

Ryi > IRASERE ORI ERL > F
EEREEECT > BB
ER TR - AR EEEE AT
8 EEFEEMHBEFECA MR
HyEa s - RN EAE S b EATRFU_ERE
R o ML - [SED Ry > 3R
AR T 2B RS, - Bl —5
U EEE > A UERERE S E Ry E
TS EEAE - RIE [E 2D BIEERy > Al RE
BRI A PR R — LR AN ET - R R E
EIRMIEISE ~ B TAE R
RIRTHES SF A beatat RV

EFRFA ¢ IR R A R P AT
0 o [FIRFE R R R g E
B R M2 A (PR ) &
s LIERYSZEY - s S HpE Disg &)
IR o FRATTEEAE (G I EL Fr A AT
IEEEE > RS e E BT TS
RIH S HAIEOR -

FELAREDHTE - SRR gL

EHRVUER - AR -

A REE > BEEEL

FE—HE - FIAARSEE] -

PefSEFE(s - &

15 8 #. Ak CX. Postal No. 6017, Sio Paulo, Brazil



EAREEEEERE
The letters written by Master Hua
during his visit to Brazil.
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To Kuo Ning, Kuo Chan, Dharma-protecting laypeople and wholesome
disciples:

I arrived safely in Sao Paulo, Brazil yesterday. Temporarily, I am staying
in a hotel to rest for a few days before meeting local Buddhists. I will see if
the condition is right to propagate Buddhism here, and inform you by letter.

My wholesome disciples, you should all continue to work diligently and
vigorously for the sake of the Dharma, despite of the challenges. Only by
doing that can you become a pioneer of Buddhism in the West, and serve as
bridges to cross living beings over in the Dharma Realm. By bringing forth
a great resolve for Bodhi you can quickly realize the Unsurpassed Way. Don't
let precious time go by in vain. Be mindful of how swiftly Impermanence
arrives. Urge each other on! Are Upasikas Xie and Xu working hard to de-
velop their skills? Are they still living in the Monastery? Are there any other
updates? Please keep me posted by mail.

Wishing you Diligence and joy in Dharma,

To Lun (E#)

CX. Postal No. 6017, Sao Paulo, Brazil

2 pm on March 27,1973

Mailing address: CX. Postal No. 6017 Sao Paulo, Brazil

To all disciples:

How tall has the Bodhi tree behind the monastery grown? Does someone
water and take care of it every day? Has your Bodhi resolve also grown bigger?
These matters are always on my mind.

By now you must have received the letter I sent you on June 14. I will
probably stay a few more days in Paraguay to observe more of the customs
in various provinces. Around July 10, I will go to Argentina. Therefore, after
receiving this letter, if there are letters to be forwarded to me, you can still mail
them to this hotel address in Paraguay. In addition, let’s set either Sunday or
Wednesday at 2:30 pm San Francisco time as a time when you can call me, so
we can communicate from the main phone in the hotel. All three Bhikkhunis
can call me.

Wishing you Diligence

HOTEL IPOA AZARA 1161 TEL : 23-276
written by To (/%)

Enclosed are two red packets.

June 20, 3000¢h year of the Buddhist Calendar
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